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Programme 

Loveliest of Trees, the Cherry 

Massimo Guida (b. 1990) 

Text fromM Shropshire Lad (1896), by A.E. Housman 

Gwenna Fairchild-Taylor (Soprano) 

Ivan Jovanovic (Piano) 


Lunar 

ChestanTam (b. 1995) 
Christopher Siu, piano 


For a Hedgehog 

Patrick McGraw 

Sophie Dupuis — violin 
Kiersten Singh — horn 
Marketa Ornova - piano 


De Profundis (Psalms 129) 

Henrique Coe (b. 1986) 

Jacob Feldman - Baritone 
Joel Allison — Bass-Baritone 
Matthew Li - Bass 

Savouring a Sigh 

George Harris 

Dan Howells- Trumpet 
Gillian Chreptyk- Trumpet 
Daniel Ho- French Horn 
Brayden Friesen- Trombone 
Braydan Pelley- Tuba 



-intermission- 


Five Aphorisms After Nietzsche 

i. My death of life, my birth of knowledge ii. Does 'I' exist, even for a minute? 

Hi. Voices - all speak through another iv. The first character, begun from their end 
v. Voices - all still speak vi. Decadence through progress, progress through decadence 

Brendan Culver (b. 1991) 

Kira Shiner - Oboe 
Shuhan Chi — Horn 
Maxime Despax — Viola 
Matthew Whitfield - Harpsichord 

The Valley of Dry Bones 

Andrew Clark (b. 1994) 

Julia Morson — Soprano 
Sherry Du — Piano 

Hide and Seek 

Brooklynn Whidden (b. 1995) 

Vivan Chen - Piano 

Duet for 2 Cellos 

Domenic Jarlkaganova (b. 1995) 

Alice Kim — Cello 
Evan Lamberton - Cello 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


Loveliest of Trees, the Cherry 

This work is the opening song from a cycle I recently composed, based 
on five poems from A Shropshire Lad. I was particularly struck by 
Housman’s evocative metaphorical descriptions of nature throughout 
the work, such as the flowers in bloom, and the snow, which further 
emphasise the dominant theme of the inevitability of passing time. The 
recurrence of the song’s florid opening motive represents these themes, 
as well as the narrator’s nostalgia. 

Massimo Guida was bom in Modena, Italy, in 1990. He is a second year 
doctoral student in composition, currently studying under Christos Hatzis. 
Massimo previously also completed his undergraduate and master's studies in 
composition at the University of Toronto, during which he studied with 
Professors Norbert Palej, Alexandor Rapoport, Chan Ka Nin, and Gary 
Kulesha, also studying classical guitar under Eli Kassner. In 2015, he was the 
recipient of the Violet Archer Prize, and also won the Mississauga Festival 
Choir Competition. For more information, visit: www.massimoguida.com. 


Lunar 

Lunar is my first attempt in trying to combine the performance of live 
acoustic instmments and electronic music to create an interesting piece. 
The biggest personal challenge in writing music is to combine both my 
contrasting composition styles in electronic music and ensemble music. 
This piecepaints the struggle between the two contrasting styles. The 
tape part was created using Ableton Live. 

Chestan Tam is a third year undergraduate composition minor studying 
under Alexander Rapoport and Larysa Kuzmenko. He began his musical 
training at a young age playing the piano. Chestan also has a background in 
traditional Chinese music, having studied Yangqin for ten years with Anna 
Guo from the Shanghai Conservatory of Music. He began composing in high 
school, with a particular interest in classical and electronic music. 


For a Hedgehog 

Lor a Hedgehog was written in 2015 in response to a call for works of 
under two minutes' duration by the Boston-based Red Hedgehog Trio, 
named in turn after Johannes Brahms's favourite coffeehouse in 
Vienna. Although they did not choose to program my piece, the title 



remains. Could the spiky, angular melodies perhaps suggest the 
eponymous animal? 

Patrick McGraw was bom in the United States but has made Canada his 
home since 2001. A lifelong interest in the sciences led him to a Ph.D in 
theoretical physics from the California Institute of Technology, but the pull of 
his other great love, music, proved irresistible. He returned to school to study 
composition, first with David Mott at York University and then with Gary 
Kulesha at the University of Toronto. His works have been performed in the 
U.S. and Canada by TorQ Percussion, Reverb Brass, the University of 
Toronto Wind Symphony, the Cecilia String Quartet and the Toy Piano 
Composers Ensemble among others. His string quartet Glass was awarded 
the Karen Kieser Prize in Canadian Music in 2014. Although music is now his 
primary focus, he remains active in the sciences as a teacher and researcher. 


De Profundis (Psalms 129) 

Composed in 2015, De Profundis (Psalms 129) is being premiered in 
this concert. “Out of the depths I have cried to thee, O Lord: Lord, 
hear my voice. Let thy ears be attentive to the voice of my supplication. 
If thou, O Lord, wilt mark iniquities: Lord, who shall stand it. For with 
thee there is merciful forgiveness: and by reason of thy law, I have 
waited for thee, O Lord. My soul hath relied on his word: my soul hath 
hoped in the Lord. From the morning watch even until night, let Israel 
hope in the Lord. Because with the Lord there is mercy: and with him 
plentiful redemption. And he shall redeem Israel from all his iniquities. 
Glory be to the Father, and to the Son, and to the Holy Ghost. 

As it was in the beginning, is now, and ever shall be, world without 
end. Amen.” 

Currently pursuing a doctoral degree in composition at the University of 
Toronto, studying with Christos Hatzis, Henrique Coe previously studied in 
Montreal with Alan Belkin and in Brazil with Armando Lobo. While 
maintaining a more traditional language, he combines medieval sonorities, 
tonal and modal harmonies with more contemporary techniques. The style of 
some of his compositions, especially choir pieces, could be described as new 
early music, a continuation of early music with some new harmonic ideas. His 
works include a symphony for orchestra and choir, a string quartet, a wind 
quintet, among others. 

As a resident composer of Ensemble Ko and Choeur de Jeunes de 
l’Universite de Montreal, he wrote a piece for two choirs on the text of Psalm 
150. In his current residency with the Women’s Chamber Choir at the 




University of Toronto, he has composed a soon-to-be premiered piece on the 
text of Alma Redemptoris Mater. 


Savouring a Sigh 

Savouring a Sigh is a short impressionistic piece that aims to emulate 
natural sounds such as the human voice and to create a broad and awe- 
inspired atmosphere. The two themes of this piece are drawn from the 
sounds of someone sighing calmly, and of someone chuckling and 
laughing. 

George Harris is a third year student at the University of Toronto pursuing a 
double major in flute performance and composition. He is currendy studying 
flute with Susan Hoeppner and composition with Gary Kulesha. 

George has been composing for as long as he has been playing the flute and 
in his hometown of Ottawa he put together several events that started as flute 
recitals at churches where he would play an original sonata or a piece for flute 
and string quartet. But as the venues grew from churches to theatres so did 
the compositions from chamber music to orchestral pieces such as George's 
Double Concerto for Flute and Violin which he premiered in 2013 with 
Alexandre Turmel as soloist and Trevor Wilson as conductor, and Together 
for flute soloist/conductor, choir, chamber orchestra, rock band, and jazz 
band which was premiered in 2014 at Ottawa's Centrepointe Theatre. 


Five Aphorisms After Neitzche 

Five Aphorisms After Nietzsche is a collection of short sketches on 
philosophic themes and ideas. In this case, I pay tribute to one of my 
biggest influences in the subject. A piece for autodidacts. 


Brendan Culver is an organist, composer, and, occasionally, a philosopher. 
Living in Hamilton, ON, Brendan studies with Andrew Adair (organ), Prof. 
Norbert Palej (composition), holds the position of organ scholar at St. 
Clement's Anglican, Toronto, and is currently working on a string quartet and 
a set of choral introits. 


The Valley of Dry Bones 

The Valley of Dry Bones was a personal reflection on the mass suicide 
during the siege of Masada (73-74 CE), taking place within the fortress 
of Herod the Great. After a group of 1000 Jewish rebels endured a 
three year long siege against the romans, the group as a whole agreed to 



participate in a mass suicide rather than fall prisoner to their 
opponents. The event provided closure to the first Jewish - Roman 
War. “No more Masada” is a phrase used to this day by the Israelis to 
justify their defensive nature and aggression in the 21st century. 
Excavators found only two texts from the old testament left over from 
the siege and ironically, one was “The Valley of the Dry Bones” where 
God shows Elijah a vision of an army of dead Jewish Soldiers being 
raised from the dead to reconquer Israel. As usually. History is stranger 
than fiction. 

Andrew Clark is a pianist and composer currently residing in the Greater 
Toronto Area. Having performed in churches from an early age, Andrew has 
held the position of principle pianist at Heron Park Baptist Church since 
2009. Andrew also facilitates a music therapy program for The Good 
Neighbours Club located in the downtown core which strives to connect 
classical musicians with elderly homeless musicians. Andrew currendy directs 
a semi-annual concert series introducing general audiences to classical music. 
These concerts have generated over $20,000 for the church’s music 
department and was entirely donated to the church music department. As an 
undergraduate in his final year, Andrew studies composition within the studio 
of Gary Kulesha. 


Hide and Seek 

Hide and Seek was written for a friend of mine that always has a way of 
inspiring me. She has an incredibly lovely, innocent view of the world, 
and often brings to my mind images of children playing. Hide and 
Seek paints a portrait of children calling on their friends after dinner to 
go out and play; mnning and giggling; sneaking around to find a safe 
hiding spot; yelling out to their hiding friends; shrieking when they get 
caught. Many of these little moods and themes are realized by 
exaggerated, bouncy, and often very brash events that allude to the 
somewhat rough qualities of children. While the mood and colour 
often shift and transform into somewhat darker, heavier tones, the 
playfulness of the right hand is omnipresent, giggling and shouting, 
bringing “play” back into our minds. Above all, this piece is a gift for a 
good friend, and hopefully an accurate musical representation of her 
love for fun. 

Brooklynn Whidden is a second year music student from Hamilton, Ontario 
majoring in Comprehensive. Beginning his musical career rather late, it was 



not until the seventh grade that he received any formal instruction on an 
instrument. Learning his first instrument, the bass clarinet, sparked a massive 
interest in music for Brooklynn, and he soon began dabbling in many other 
instruments as well. Lessons on violin, viola, double bass, and clarinet 
followed. Out of curiosity he also began picking up other instruments in his 
free time, which gave him much needed experience for his multiple co-op 
positions in different music class settings. He also enjoyed using his multi¬ 
instrumentality to perform in a wide variety of settings, from school-based 
concert bands and jazz bands to the Hamilton Philharmonic Youth 
Orchestra, the latter of which he held the position of principle violist. This 
love of instruments evolved later into a love of manipulating the instruments, 
and his passion for composition was born. Incredibly interested in the way 
music can act to set a mood, Brooklynn intends to follow a career in video- 
game soundtrack design. 


Duet for 2 Cellos 

The work is set in the duration of time after a certain resolution has 
already been reached. 

Domenic Jarlkaganova is a Russian-Canadian composer, who immigrated to 
Toronto from Almaty, Kazakhstan in 2004. Over the past 10 years, she has 
focused on piano as her main instrument, as well as participating in 
competitive dance performance. Domenic has studied composition with 
James Rolfe, Roger Bergs and Jordan Pal and is continuing her studies this 
year with Gary Kulesha. In her Third year as a Composition student at the 
LTniversity of Toronto, her inspirations continue to stem heavily from her 
background in dance and theater. 
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Please join us for our final Student Composer Concert of the academic 
year - Tuesday, March 15 at 7:00pm in Walter Hall. 
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